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 Maestoso Allegro moderato

Introit composed for the opening service
of Lichfield Cathedral’s 750th Anniversary Festival, June 1946

Open ye the gates of righteousness

Ambrose Probert Porter (1885–1971)
edited by Richard Shakeshaft
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                     

                  

                   

                   

                  

                   
                

          

                       

                

                  

     
              
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